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This document contains a portfolio of Athelstan Sound work 
conducted between 2015 and 2020: 
 

• Athelstan Sound: Dialogic listening, inclusion and community 
by Stefano Kalonaris and Dan Scott.  This paper we written 
for the journal Organised Sound and outlines the ethos of 
Athelstan Sound. 

• Athelstan Sound: Selected Projects. This features links, images 
and sounds of selected Athelstan Sound projects conducted 
between 2015 and 2020. 

• CRAThElstan Sound Studio.  This is a zine documenting work 
made during our CRAThElstan Sound Studio residency at 
CRATE in Margate during 2019.  It gives a flavor of range of 
artists we work with, and the collaborative and participatory 
nature of our projects. 
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Athelstan Sound: Dialogic listening, inclusion and community 

 
We consider the case of Athelstan Sound (AS), a monthly workshop for exploring 
improvised sound, inspired by a dialogic model of listening (Helin 2014). AS is an intimate, 
open ‘space’ where no one is in charge, which allows all voices to be heard, mutually 
accepting misunderstanding and difference as necessary contingencies of the creative process. 
In keeping with the multi-authored and collaborative framework of the project, this article 
outlines the theoretical and positional background of AS through the opinions and views of 
regular participants. 
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Having been “materially and symbolically recreated as part of a cultural ‘re-branding’ that 
follows established scripts of culture-led regeneration” (Ward 2018, 134), Margate remains 
home to some of the most neglected and deprived streets of the country (Kent County 
Council 2015). In this context, AS is a space for both long term residents and newcomers, to 
meet and create a space together made with sound and listening. The diverse background of 
the attendees (e.g., electroacoustic composers, rock musicians, children and non-musicians) is 
testimony to the inclusive ethos of this workshop. 
    AS is based on collective sound improvisation, which necessitates dialogic listening (Helin 
2013) and participants’ “real time co-creation and negotiation of social-and-musical 
relationships” (Born 20, 50), with “separate voices speaking at the same time, interweaving 
and interleaving” (Bailey 1993, 129-130).   
    AS crosses over between sound art and dialogical art (Kester 2004), drawing on the 
concerns and ethics of the latter to organise the former.  AS makes no assumptions of musical 
proficiency, musicality or expertise. The sessions are billed as ‘open to everyone’, a non-
hierarchical space, “a topography that does not presuppose [a] position of mastery” (Rancière  



2004, 45).  A participant notes, “I do not have any musical background so I have no idea 
what I would like to achieve, it is a kind of…free flow.” 
    AS is not highly structured by design, but the ambition for an inclusive and non-expert 
space has led to certain conventions emerging, one being that there is no obligation to attend 
every workshop or public performance: “that feeling of whoever turns up you play with…that 
is really nice” (Participant).  Another is that all guests are contributors to the workshop, even 
if they are ‘only’ listening: “This lady turned up, she was in her late seventies, […] sat, 
literally listened” (Participant). This notion of integrating oneself into the group allows one to 
understand AS as a social and dialogical encounter as much as a musical one. The workshop 
sessions are ‘non-performative’ (Stevens 1987), there is no audience, and participants can 
thus adopt an explorative approach, with no pressure on any musical or participatory level.  
One notes how “I bring in what I have got, participate as much as I feel able to” (Participant). 
    All sound-making is framed by discussion and reflection, and these discussions and 
interactions become as central to the sound and listening as the moments of sound-making.  
What is created is always co-authored, and listened to collectively. However, AS also 
encourages different members to take a more propositional initiative, if desired: “It is like 
offering kind of a direction or a point of access for people, and then the inspiration comes 
from everybody” (Participant). 
    Moreover, AS “can also be a social space for those who want to” (Participant): many 
participants have met in the context of AS and developed social ties outside of it as a result. 
AS’s value to the participants might also manifest in terms of general well-being: “It opened 
my mind, [gave me] confidence […]” says one regular, while another notes, “I kind of 
believe in my own voice now” (Participant). 
 
AS is an intimate, ‘human-scale’ space, exploring ‘intimate listening’ (Hutchinson 2014). It 
is this intimacy and dialogic approach that makes AS an inclusive space.  Indeed, as a regular 
participant who is also on the autistic spectrum notes: 

AS is the only place [where] I just turn up as myself and not be judged and that is why it 
feels so safe. If you want inclusion, you've really helped include someone (Participant). 
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Athelstan Sound  
Selected Events and projects  
2015-2020 
 
 
Monthly workshops 
 

 
 
Athelstan Sound workshops have been running since 2015 at various sites 
across Margate.  They have included the following sessions, all of which were 
co-convened with visiting artists: 
 
Raves Tapes with Jack Lavendar 
https://www.facebook.com/events/451899148979345/ 
 
Playing With Words with Betsy Porritt 
https://www.facebook.com/events/1953868821373595/ 
 
Sound East Sounds with Matt Lewis 
https://www.facebook.com/events/193780471224070/ 
 
Notation for Circuit Bent Toys with Jason Hodgson 
https://www.facebook.com/events/2049762168630371/ 
 
Super Looper with Tom Adams 
https://www.facebook.com/events/388157541612384/ 
 
These Are Scores with Irene Revel 
https://www.facebook.com/events/1989421701291809/ 
 
Drone Zone with Bog Bodies 
https://www.facebook.com/events/759040034470335 
 



Journeys with the Wasteland with Turner Contemporary 
https://www.facebook.com/events/887215998000565 
 
Deer Lines with Sara Trillo 
https://www.facebook.com/events/253961575346225 
 
 
CRAThElstan Sound Studio 
 
CRAThElstan Sound Studio was a collaboration with CRATE, a gallery space in 
Margate, and was a week-long sound studio that could be used by 
partciipants to create sound works.  The project hosted a series of artists and 
we ran a number of events.  A publication made to celebrate the project is 
attached below. 
 
https://soundcloud.com/jo-murray-281167567/mixversion 
 
Live at Contrapop 
 
We opened the 2016 edition of Contrapop, a festival of new and 
experimental music held o Ramsgate beach and curated by Extra Normal 
Records. 
 

 
 
 
It’s A Kind of Free Flow 
 



 
 
 
 
 
 
 
 
 
 
 
 
 

 
It’s A Kind Of Free Flow is an album of improvisations and compositions 
recorded over a week-long series of workshops at the Prah Foundation in 
Margate during 2019. 
 
https://athelstansound.bandcamp.com/album/its-a-kind-of-free-flow 
 
 
Venice Agendas 
 

 
 
We performed as part of the Venice Agendas programme at Folkestone 
Trienalle in 2017 
 
https://www.creativefolkestone.org.uk/news/2017/08/venice-agendas-2017-
the-contract/ 
 
 
Radio Margate 
 
We performed two “spontaneous” radio sessions for Radio Margate, 
performed live in their seaside studio. 
 



 
 
https://www.mixcloud.com/margateradio/athelstan-sound-270118/ 
 
The show was well received on Twitter, with Kit Records noting, “Margate's 
finest improv experimental group Athelstan Sound are channeling the spirit of 
Penguin Cafe right now on @radiomargate. Beautiful stuff >>” 
 
Performed Improvisation at Turner Contemporary 
 

 
 
We created a live promenade sound performance for Turner 
Contemporary’s live event exploring Tarantism. 
 
 
The Dream Bureau at Turner Contemporary 
 



 
 
We convened The Dream Bureau, an interactive, improvisatory space for 
audience members to engage with objects, score-drawing and sound 
making in an immersive and psychedelic space.  It was held as a live event 
to celebrate the 2019 Turner Prize. 


























